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As a preface, I call our attention to the anthology that not only pioneered in this field but remains a 
classic among single-nation studies and established parameters for subsequent comparative research.  
I refer, of course, to Karen Hagemann and Stefanie Schüler Springorum’s  2002 Home/Front:  the 

military, War and Gender in 20th Century Germany.  I particularly admire the contributors’ willingness to 

take instability of gender norms as a starting point – to observe, as Birthe Kundrus put it, the war was 
simultaneously a “crisis but also an opportunity” (160).  

Kimberly, Susan, Annegret, and Karen would be well advised to incorporate more dynamic 
interpretative paradigms to capture the inherently labile nature of gender expectations.  Terms like 
“the gender order” imply that before the war stability reigned. “Paradoxical” phenomena might better 
be described as “predictable” if the contingency of gender binaries were acknowledged.  Similarly, 
“Apparent contradictions (although they are not)” both implies and denies a static prewar order.  “The 
wartime binary” similarly posits a false dichotomy. “Powerfully gendered” misrepresents most work 
on gender.  Why not take the mingling of gendered messages for granted and move on from there?   

Let’s distinguish between postwar memory (as Karen notes) that imposes a fictive “order” and 
the discursive polysemy of wartime recruitment as well as the structural cross over that landed females 
in previously male-only positions.    

Every home front mobilization reveals to political leaders the immense potential of collective 
action.  Thus, after the military danger has passed, they entertain ideas about how to apply those 
techniques that functioned well to post-war initiatives. Thus, while on one hand nations de-mobilized, 
on the other they re-mobilized – as Annegret, Kimberly and Karen mention – (Anti Soviet 
intervention, Palmer raids, McCarthy, Cold War anti-communism in Europe, etc.)  To this list of 
mainly fear-based mobilizations, I would add the idealism behind fulfilling wartime promises like the 
Beveridge report, the GI Bill, and the expansion of welfare states after 1945 – as well as the emergence 
of proto-EU and other transnational institutions. 

A final editorial suggestion:  search for “challenge” in your papers and replace every mention 
with a more specific noun or verb.   
 
Now for comments on individual papers.  
 

Annegret Fauser:  The Blitzstein memoir tells us about transnational borrowing in wartime, but this 
does not seem to connect to the following paragraphs.  That wartime music was crass and derivative 
(according to purists) comes as no surprise (as you note on page 9) in the context of Elgar.   Tell us up 
front which propaganda warriors you will discuss – musicians?  Artists?  Cartoonists?  This is an 
immense field.  Wilson Library alone has thousands of posters from World War I.   How did you 
select your sources from a vast amount of art “used in an intentionally structural and targeted 
manner?”   What does this mean?   
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Does Annegret agree that propaganda “is the soul of the nation?”   Why not 
instead think about the aim of propaganda -- to make all citizens feel they are 
historical actors in a grand heroic enterprise?  Annegret could say more about how 
the complex layering of gender clichés enhances its effectiveness – rather than 
expressing surprise at what seems paradoxical?  The success of the “Uncle Sam 
(or “Lord Kitchener) needs you!” as a transnational trope for so many kinds of 
mobilizations illustrates the timeless appeal of “need.”  Particularly minorities and 
women who have heretofore been excluded were susceptible to the pointed finger 
and stern masculine face – as were elite young men (especially in Britain) at the 
opposite end of the social status spectrum who had been already socialized for 
leadership.   

 
I think Annegret could start her paper at the top of page four because until this point it has summarized 
what most readers will already know about propaganda.   At the top of page 4 she says, “it is no 
surprise…”  I suggest opening with a thesis that is surprising. 

Annegret, do you have more sources about wartime efforts to combat “feminized” art?   If so, 
then make this point more strongly.  Otherwise, I suggest saying good bye to the Blitzstein vignette 
and its meaning --  Tell us that you will analyze German, French, German, and Russian poster art 
and patriotic music in two wars.  This is an immense undertaking!  

You use two of the most famous WWI posters and insightfully interpret their gendered 
messages.   I would begin a new paragraph on page 5 with the sentence, “Even those images.”  Here’s 
an example of a hidden ‘straw man’ assumption.   It implies we should be surprised that munitions 
posters featured femininity, when actually it makes sense.  Open this paragraph with a sentence that 
includes masculine and feminine stereotypes.  Unless you mean that masculine visual discourses were 
more monolithic – in which case you need a new paragraph for them.   

You have to write a better transition to music top of page 6.  What shared themes will you 
discuss?   Before talking about an “example for the construction of gender…” tell us what it’s an 

example of.   Is it the 4/4 tempo that makes them “masculine?”  Probably not, since Riefenthal’s 
Triumph of the Will, is edited so that scenes change on beat to a 4/4 tempo.  Can you generalize about 

the variation between sentimental and militaristic themes that run through both posters and music?   
Did the advent of mass radio ownership change musical offerings in WWII?   Again I would not 
discuss Schoenberg and Cohan in this context unless you have equivalent composers from WWII.   
Instead of switching back to 18th century France, save space for 1939-1945.   

Your post-war remobilization for peace works very well.  Are there visual counterparts?  
Again, p. 10.  The “tightrope” metaphor misleads.  When you say “more fluid” what do you mean?   
P. 11 Don’t open a paragraph with an example.   Here I’d have to comment that the shadow of Hitler’s 
plane evokes Christ – not a masculine figure.  The close up shots of AH (like the pamphlets for NSDAP 
party members that showed AH relaxing) show his combination of strident masculinity and delicate 
gestures.  I think I once called it his “cross-over” qualities – that resembled those of movie stars.   

For propaganda to “work” it must both play on conventional tropes AND add a novel “twist.”   
Ambiguity makes for emotional power in, for example, Women wanting their men to vanish and risk 

death – The Hun as an ape with a naked woman is another.    
 

Kimberly Jensen: has written about a very important topic and covers an immense amount of 
historical ground.   At its core is the tension between states that make total claims on their citizens and 
simultaneously distrust particular kinds of citizens.  Front and center here should be Canada’s status 
as a member of the commonwealth – as distinct from the USA.  Late entry into the war and 
geographical distance from all fighting to be taken into interpretative consideration.  “Total” war is 
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not quite so total when civilians live 3,000 miles away from the battlefields.  Kimberly refers to this 

on page 3, but the point deserves greater salience.  
The comparison about surveillance is great.  Censorship of mail to and from the front in WWI 

in all belligerent countries increased exponentially – not so much to identify ‘traitors’ as to study mood 
and morale in order to perfect propaganda strategies.   How did psychologists study impact in WWII?    

Despite the limited page length, if you compressed the first three pages you could provide 
detail about which psychological tests were used to identify particular “unfit” categories.   Was service 
for the war more selective than citizenship requirements?   Do you mean IQ tests?   Tell us more about 
Canadian and US jurisprudence in WWI that framed internment of enemy aliens in World War II.   
Give us the numbers.    

Kimberly correctly reminds us of what can be learned by bringing both world wars into a single 
interpretative context.   Perhaps she could conclude with one or two insights that she found surprising 
related to sex, gender, and citizenship.    
 

Susan Grayzel: Clausewitz is always a good way to open a chapter (Although his hindsight seems 
foggy because he forgot how crucial citizens’ and soldiers’ morale had been in the Thirty Years War). 
After some throat clearing, Susan arrives at her thesis about elevating home front experiences to a vital 
part of a national war effort.   Right!  “front” sounds so solid and is so labile.  But not all European 
cities were in rubble!  Stroll through Paris or Prague and celebrate capitulation in WWII.  Susan 
identifies a central aim of this vast project:  how to make gender history central not supplementary.  
At the top of p. 3 a thesis is followed by “for example” before it has been stated.  In this context, 
remember that belligerents at first worried about unemployment; for Germany the war did not become 
“total” until the Hindenburg plan in 1916.  German armies demobilized after the victories of 1940, 
and did not recover until Goebbels’s declaration of “Total Krieg” in 1943.  Again a powerful term like 
“Total” was riddled with ambiguity.   

Side comment on p. 2: men became animals – and not only in the poster Kim shows.  Think 
of the Otto Dix paintings… or Nash or the art on display in the Imperial War Museum London now: 
http://www.iwm.org.uk/collections-research/about/art-design  

Susan might emphasize more strongly a point she notes on page 6:  new technologies but also 
new metaphoric spaces of state intervention.   To offset resentment for the latter, male and female 
civilians had to feel their autonomy merging with national calls to sacrifice.   Altruism, in turn, seems 
most ‘natural’ when it is based on an ethnically homogeneous community.   Just expanding that 
community to include females was immensely difficult – wartime solidarity may have been enhanced 
by excluding or even scapegoating minorities as varied as African/ South Asian soldiers, Jews, anti-
war activists, and enemy aliens. 

When Susan writes “seemingly unprecedented” nature, I wish she had said more.   The “little” 
savage wars of colonial expansion and the US Civil War certainly included many qualities of World 
War I: the new weapons, camps, disease, length, civilian casualties, and propaganda.  For colonial 
resisters, these wars were “total.”  What was new in 1914?  That the Great Powers fought against one 
another not vulnerable colonial peoples, and their propaganda proved so effective that morale made 
surrender unthinkable even when it would have been rational.   Read Sven Lindquist’s Exterminate all 

the Brutes for a compact survey (that says not a word about women or gender).   Isabel Hull’s Total 

Destruction suggests that for Herero civilians and fighters the war was total.  Mike Davis’s Late Victorian 

Holocausts complements the German “way of war” in mainly British colonies.  

Susan’s attention to the role of conscripted labor in WWI is crucial – and well done.   
Surveying the immense amount of research on this topic is daunting, and I like her willingness to 
credit other historians.   P. 3. Yes! on the sources of anger in Petrograd that sparked the Women’s Day 
march.   

Excellent accounts of expanding state power in defense against air raids and VD surveillance.   
Under B on p. 6 I’d include emphasis on the importance of International Law – which had been a 

http://www.iwm.org.uk/collections-research/about/art-design
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major goal of the belligerents during the war as well as the inspiration for transnational organizations 

in addition to the associations mentioned.   How to curb masculine brutality – akin to chivalry – and 
about as effective.    
 

Karen Hagemann: Opening with memory works well, but why not add Heimat and Holocaust -- the 

two earlier milestones in blockbuster television memory to emphasize the chronological shift in 
memory as well as gender and ethnicity? Eliding women in 2013 is not surprising.   As other 
participants in this conference note, a chief function of publicity/ propaganda/ is to stabilize norms 
that defy stability.   That the Allied films display similar amnesia just makes Karen’s thesis stronger.   
Films that focus only on women do not offset the omission of women in films about the war – Like 
the PBS special this week on “Enemy of the Reich” http://www.pbs.org/program/enemy-reich/  
they spotlight exceptionally heroic women.   So instead of introducing the paragraph with 
“interestingly” Karen should come right out with a strong thesis about why the amnesia has been so 
widespread. 

p. 2.  Asking why something did not happen is fraught with problems.  Rephrase this as a 
generalization about how public culture reaffirms a fictive discursive stability.   Maybe Karen is 
implying that the absence of women in uniform in German filmed memory suggests women and 
children were victims -- not only of the Allies but of the NSDAP state.   

p. 3 good on war as “a state of exception” – Schmitt, Agamben.  And “exceptions” can often 
reveal the typical that is less obvious in less tumultuous contexts.  Thus, it is not a paradox, but a 
logical consequence of total war that “civilians became a major target” and “were increasingly 
needed…”    

I wish Karen had noted that in World War II the availability of conscript labor and KZ labor 
tempered the need for conscripting women into the labor force (p. 6) – along with Hitler’s fear that 
women in factories would demoralize soldiers.  (p. 4 - 5)  Heinemann’s work on the tradeoff between 
benefits and war work might be relevant here.   

Karen’s power point is simply wonderful.  It brings together the statistics and images – very 
well done.  This means that the amount of statistics in the text could be cut for this presentation in 

order to allow time for conceptual issues.   
The scope of these case studies is truly staggering!  And well done.   I suggest devoting a 

paragraph to partisans from all nations.   The paragraph beginning with, “These problems” is 
fascinating and could be even stronger with more detail.    

As noted, if Karen started with an expectation of labile gender norms, her distinction between 
“expected differences and astonishing similarities” would dissolve.   

Once Goebbels declared “total war” the war effort finally entered into high gear and Germans 
believed they were fighting a defensive war.  Earlier in the war Goebbels famously complained that 
English and French propagandists had it easy because they were being attacked.   The (p. 6) contrast 
between the USSR and others is very strong and needs to be recast to emphasize it.   MAKE the case.  
As Anna’s work shows, there was nothing contradictory about femininity + recruitment of women 
pilots, etc.   Excellent point, but the consequence of trends you already noted.   Besides, men and 
women thinking they could die any day tend to do a lot of drinking and partying. 

The paragraph on war movies needs a different introduction.  Also remember that Goebbels 

as well as allied personnel understood diversion (think Zara Leander) was more effective at elevating 
morale than war stories.   Newsreels were better than features about the front. 

Re: demobilization.  You might note that Western Europe drew upon colonial and Turkish 
men to meet labor needs; and the Soviet zone recruited women.   Again if Karen revised her 
expectations, the “paradoxical” amnesia she notes would seem like a predictable outcome.  The 
conclusion would be stronger than the statement about an absence in public culture.    

Editorial:  omit all mentions of “their German enemy.”   Just write “Germany.”  “Nazis and 
their Western adversaries” also should be revised.    

http://www.pbs.org/program/enemy-reich/
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Summary for all four papers:   Everyone assumes “total” war is transparent and unproblematic.  But 
the audience and panelists might discuss how its contingencies varied across time and place. 

Thinking about all the papers it seems that femininity underwent more dramatic shifts than 
masculinity.  Is that an accurate impression?   Put another way modern war affected feminine norms 
more than masculine ones.   
 
 


